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Beryl Korot 
“Dachau 1974”, 1974 
 
bitforms gallery is pleased to announce its participation in Art Basel, taking place June 19-22, in Basel, Switzerland. For 
the art fair’s 2014 edition, the gallery will present Beryl Korot’s groundbreaking four-channel video installation “Dachau 
1974”, 1974. The exhibit coincides with the UK debut of “Dachau 1974” at the Tate Modern in London, where the work 
will be on view May 26 through November 30. Both presentations feature the new digitally remastered version of the 
artwork, a conservation project generously funded by the New Art Trust and Tate Modern, London.  
 
On Friday, June 20, Art Basel will present Beryl Korot in conversation with Mark Godfrey, curator at the Tate Modern and 
author of Abstraction and the Holocaust, as part of the Salon series of artist talks. The Swiss exhibition of “Dachau 1974” 
is also accompanied by a brochure that includes an interview with Korot, as well as a new text by artist Peter Campus. 
 
Recognized since the early 1970s as a pioneer of video art and of multiple channel work in particular, Beryl Korot explores 
the physical mark of human history and the programmatic structures of data that convey it. The rhythmic impulse in her 
compositions embraces text, weaving, and video. The installation “Dachau 1974” focuses on the former concentration 
camp as a tourist site, as she found it in 1974. Today this piece is highly regarded in the canon of video art for its 
powerful framing of place and time, in addition to the installation’s technical and structural rigor. Premiered at The 
Kitchen in 1975, “Dachau 1974”is one of the first multiple-channel video art works.  
 
“Dachau 1974” was also the first to explore the relationship between the ancient technology of the handloom and 
contemporary programming of multiple video channels. In 1975 Korot told the SoHo Weekly: “I started to weave and do 
video almost at the same time. As a weaver it has become increasingly important to work with video in a non-linear way. 
Weaving technology is a very old technology, and it’s involved with simple repetitions of thread that are predetermined 
by the weaver. I developed this piece in the same way, using what I consider as threads 1 and 3, and 2 and 4.” 
 
Since its New York debut, the piece was exhibited twice at the Whitney Museum of American Art, as well as featured in 
a dozen other institutional displays including Documenta 6, Kassel, Germany; the Kölnischer Kunstverein, Germany; the 
Kunsthaus Zurich, Switzerland; The Jewish Museum of Art, New York; the Neuen Berliner Kunstverein, Germany; the 
Everson Museum of Art, Syracuse; the Carnegie Museum of Art, Pittsburgh; the Long Beach Museum of Art, California; 
and the San Francisco Art Institute. Until its 2009 exhibit at the Centro de Arte y Naturaleza (CDAN), Huesca, Spain, 
“Dachau 1974” had not been seen in Europe since 1989. Critic Amy Taubin for the Village Voice described the 
installation in 1988: Like major works of minimal art, Korot’s installation is a locus or touchstone, for the viewer’s own 
meditations. “This is a fragile work,” writes Korot. “In its verbal silence, rigorous formalism and focus on the present, it 
ultimately depends on human memory to endow it with meaning.” 
 
As with many artist’s videos of the 1970s, “Dachau 1974” was a reaction against television. The three-dimensional 
forms of a cathode ray monitor, its dials and buttons, were intentionally masked by a recessed wall, as part of Korot’s 
original installation. The piece also takes a radical approach to time, in the rhythmic relationship of the paired channels to 
convey a narrative that is purely visual. It challenges the authority of a single-channel linear narrative and expands the 
video frame into a multiple-channel viewpoint. By banding a horizontal strip of video screens together, like cut-outs in a 
screen, the visual structure references celluloid film (which was typically cut by women who were film editors, another 
reference to handiwork such as weaving).  
 
“Dachau 1974” was recorded by Korot on 1/2” reel to reel videotape, and edited on 1” tape. Before the installation was 
exhibited in 1975 for the first time, she created two notational systems to describe the work. One was drawn before her 
edits to the video material, and the other was executed afterward. The first notation is a structural diagram, which serves 
as the original pictographic score. Korot referred to this diagram as she edited. It reveals her image ordering systems and 
the visual relationships created across all four channels of video, both horizontally and vertically. The second notation has 
never before been exhibited, and makes its debut at Art Basel. This drawing portrays a chronological, second by second, 
representation of the work. It expands the monitor configuration to 13 channels, for a greater graphic impact, using 
numbered columns: 1, 2, 3, 4, 3, 2, 1, 2, 3, 4, 3, 2, and 1. Unlike the first notation, it visualizes the rhythmic relationships 
within the work. 
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    529 west 20th street    bitforms.com    212 366 6939   info@bitforms.com 

 

 

 
 
Concurrent and upcoming events with Beryl Korot 
 
Jan 18 – Jul 6, 2014. Hood Museum of Art, Dartmouth College, Hanover NH. In Residence: Contemporary Artists  
               at Dartmouth. Collection display with exhibition catalog 
 
May 26 – Nov 30, 2014. Tate Modern, London, UK. Transformed Visions. Collection display, Level 3, Room 4 
 
Jun 20, 2014. Art Basel, Switzerland. Salon talk with Mark Godfrey and Beryl Korot. Exact time to be announced 
 
Sep 11 – Dec 14, 2014. The Drawing Center, New York, NY. Thread Lines, curated by Joanna Kleinberg Romanow 
 
Oct 1, 2014 – Jan 5, 2015. Institute of Contemporary Art/Boston, Boston, MA. Fiber: Sculpture 1960-present,  
              curated by Jenelle Porter and touring to Wexner Center for the Arts, Columbus, Ohio (Jan 30 – Apr 5, 2015)  
              Des Moines Art Center, Iowa (May 2 – Aug 2, 2015) 
              Contemporary Arts Museum, Houston, Texas (Aug 22 – Nov 29, 2015)  

                                                             
About the gallery 
Founded in 2001, bitforms gallery pursues a contemporary focus, specializing in the visual discourse of new media culture. 
Spurring the growth of institutional collection of ephemeral and media-based work, the gallery's program draws upon a 
diverse range of disciplines and intellectual perspectives while maintaining a clear progressive thread. Supporting mid-
career and historic figures as well as launching emerging artists, bitforms gallery works with a roster of artists who 
participate in leading international exhibitions. 
 
Hours and location 
Messeplatz, Basel, Switzerland 
Hall 2.0, Booth G8 
11:00 AM - 7 PM, daily  
 
Biography 
Since the early 1970s, Beryl Korot (b. 1945, New York) has been recognized as a pioneer of video art and of multiple 
channel work in particular. She was co-editor of Radical Software, the first publication to discuss the possibilities of the 
new video medium in 1970, and co-edited Video Art: An Anthology with Ira Schneider in 1976. Her study of the technology 
of the loom, in 1974, marks a critical shift in her own investigations and played a significant role as a thinking tool in her 
subsequent video work. 

 
Her first multiple-channel works, “Text and Commentary” and “Dachau 1974”, are groundbreaking efforts that moved 
the video medium beyond the television’s frame and into a vocabulary of installation. By 1980, these and earlier works 
were featured at Documenta 6, The Kitchen, Leo Castelli Gallery, The Everson Museum, The Whitney Museum of 
American Art, among others, and was featured in Video Viewpoints at the Museum of Modern Art. Later interested in 
painting and language development, Korot exhibited text based hand-woven canvases at the John Weber Gallery in 1986, 
and at the Carnegie Museum in 1990. 
 
Bringing video installation art into a theatrical context, Korot began a collaborative period with composer Steve Reich in 
1989. The Cave (1993) and Three Tales (2002) were first presented in major performance festivals throughout the world 
including London, Amsterdam, Paris, Vienna, Torino, Berlin, and Hong Kong. In 2011 and 2012 both works were revived 
in performances in Krakow, Strasbourg, Dresden, Cologne and Rome. Korot began creating a new body of video and print 
work in 2003. 
 
In 2010 the Aldrich Museum of Contemporary Art produced the retrospective, “Beryl Korot: Text/Weave/Line - Video, 
1977-2010”, which was followed by exhibitions that included Korot’s early installation work at bitforms gallery, New York 
(2012); The Whitworth Gallery, Manchester, UK (2013); Museum Abteiberg, Mönchengladbach, Germany (2013); and the 
Tate Modern, London (2014). Past exhibitions and screenings of Korot’s work also include the Reina Sofia, Madrid; 
Metropolitan Museum of Art, New York; Dusseldorf Kunstverein; ICC Galleries, Tokyo; Museum of Modern Art, New 
York; Musee D’Ascq, Lille, France; Kolnischer Kunstverein, Cologne; Musée des Beaux Arts, Montréal; San Francisco Art 
Institute; Long Beach Museum; the Sao Paulo Bienial; Stedlijk van Abbemuseum, Eindoven; Boston Museum of Fine 
Arts; Henry Gallery, Seattle; Los Angeles County Museum; ZKM, Karlsruhe; Centro de Arte y Naturaleza in Spain; Apex 
Gallery, New York; and Jack Tilton Gallery, New York.   
 
Korot is a Guggenheim Fellow and the recipient of numerous grants including The National Endowment for the Arts, 
Creative Artist Public Service Grants, New York State Council for the Arts, and Anonymous Was a Woman. Her artwork 
is part of private and public collections including the Kramlich Collection and New Art Trust. 
 
For images and more information, please visit: 
www.bitforms.com 
www.artbasel.com 
 
Also presented at Art Basel by bitforms gallery this Summer: 
From June 19-22, Manfred Mohr’s 16mm film “Cubic Limit”,1973-74, will be featured at the Stadtkino, in a Film program 
hosted by Art Basel. 


