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About the Curator:
 
Independent curator Dexter Wimberly was born and raised in Brooklyn, New York. 
A passionate collector and supporter of the arts, he has exhibited the work of 
hundreds of artists in the U.S. and abroad. Wimberly maintains a critical dialogue 
with emerging artists throughout the world by way of his exhibitions, public 
programs, and lectures at galleries and public arts institutions. He has organized 
exhibitions and programs for Mixed Greens Gallery; Driscoll Babcock Galleries; 
101 Exhibit; Edward Tyler Nahem Fine Art; bitforms gallery; Koki Arts, Tokyo; the 
Museum of Contemporary African Diasporan Arts (MoCADA); and The University 
of North Carolina, Chapel Hill; among others. Wimberly is the Director of Strategic 
Planning at Independent Curators International in New York.
 

bitforms gallery was founded in 2001 and is devoted to emerging and established 
contemporary artists who embrace the visual discourse of new media culture.
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Distrust That Particular Flavor

bitforms gallery is pleased to announce Distrust That Particular Flavor, a group 
exhibition curated by Dexter Wimberly. The show highlights new work by a 
diverse group of artists who are largely concerned with materiality, and the 
extremes of consumer culture. 

In title and concept, Distrust That Particular Flavor references the conflicted 
relationship between identity and the choice of products or information one 
consumes. Borrowing ideas from a recent collection of non-fiction writing 
by novelist William Gibson, the show considers notions of “distrust”, or a 
healthy skepticism directed toward the news media, its advertisers, and 
the entertainment industry as a whole. In realizing that the “flavors” (i.e. 
products or information) offered by these outlets are manipulated, rather than 
fresh or new – one is left with an awareness of options that are strategically 
manufactured. 

Kate Stone
Renovation 2 (Sun in an Empty Room), 2014
drywall, wood, photograph, electrical plate, carpet, linoleum tile, 
plastic drop cloth, acrylic paint
60 x 70 x 47 in / 152.4 x 177.8 x 119.4 cm

Kate Stone explores impermanence and attachment through the deconstruction and 
reconstruction of space. Renovation 2 (Sun in an Empty Room) is a fragment of a room 
that alludes to a larger space. The photograph nailed to the wall could be a record of 
that space. The room exists in an ambiguous state - the architecture has deteriorated, 
furniture has been moved, surfaces have been torn up, repaired and refinished. 
Renovation reorders space, forcing it into a state of simultaneous construction and 
destruction, causing the past and future to collide.

Stone’s work is a response to the way we relate to space and it challenges associations 
we have with familiar architectural structures. Through repurposing and recontextualizing 
raw building materials, found objects and photography, Stone seeks new ways of 
organizing space. Her sculptures, drawings and photographs break space apart and 
rearrange the pieces to highlight the banal and the over-looked, revealing hidden 
substructures and questioning established functions of common objects. The work 
combines the abstract and the everyday in order to redefine them - to sever context and 
meaning, elevating form, color and material.



Asif Mian
Fight or Flight, 2014
insulation foam, metal, wood, spackle, house paint, spray paint, imitation gold chains, 
nylon shoelaces, cotton
61 x 55 x 42 in / 154.9 x 139.7 x 106.7

Asif Mian’s work explores the physiological and social factors of antisocial behavior; 
primarily as it applies to violence, juvenile delinquency, social genomics, the conscience 
and morality. Understanding his work starts with his figurative drawing practice - 
beautifully violent “events” marked by a visceral physicality that meld expressionism 
with a body caught on surveillance video. In Fight or Flight, Mian translates these events 
into large-scale sculpture, and creates a modern distortion of classical Greek battle 
scenes.

Clive Murphy
Inflatable Cardboard Box (Empty Words), 2013
cardboard, pvc, wood, rubber valve, glue, air
44 x 34 x 24 in / 111.8 x 86.4 x 61 cm

Inflatable Cardboard Box (Empty Words) is a vessel that is at once swollen and empty. 
Part of a series based on the packaging of consumer products, Murphy’s inflated box 
serves as a bloated artifact of corporate marketing and reflects the unfulfilled rewards 
of accumulation - as well as the tenuous relationship between advertiser promises 
and reality. Murphy’s practice draws from the peripheries of visual culture. Mining 
diverse sources, he utilizes the formal properties of the commonplace to produce 
works that create a junction of societal and cultural phenomenon. Murphy appropriates 
and reconfigures familiar signifiers in order to explore their wider cultural resonance, 
uncovering new ground for the proliferation of diverse meanings. Murphy’s work 
concerns itself with both site and surface - not only the position of the individual within 
an increasingly ‘mass’ oriented environment but also the contours, the landscapes 
through which this environing is revealed.



Augustus Nazzaro
The Warnings and the Signs (Blue), 2014
acrylic on wood panel
48 x 36 in / 121.9 x 91.4 cm

The work of Augustus Nazzaro stems directly from American sociopolitical vernacular and 
is often based on specific cultural icons or events. The Warnings and the Signs (Blue) is 
part of a larger series that he created from encrypted imagery. The paintings stem from 
the literal picking apart of an image, breaking it down to the primary colors (Red, Green, 
Blue) in three individual paintings, while also literally scrambling its contents visually. 
Nazzaro used an app to encrypt the image of a news media’s televised introduction. The 
title refers to the premonition-esque function of the media to predict current events. 
The nuances and subtle forms that emerge suggest things which are just outside of our 
knowledge or sight.

Whether it’s redacted documents from covert operations, spying by the NSA, 9/11, the 
rise in gun violence or school shootings - psychologically loaded sources often serve as 
the foundation of creating Nazzaro’s work. His paintings evoke the tone surrounding these 
dark and uncertain subjects. He works reductively, sanding off layers of paint in thin strips, 
slowly breaking down the image’s recognizable features. The final result teeters between 
representation and abstraction, where the subject is obscured but never completely lost.

Justin Randolph Thompson
Terms of Surrender, 2014
terra cotta, mechanics rag, shoe polish, slingshot
10 x 8 x 8 in / 25.4 x 20.3 x 20.3 cm

Justin Randolph Thompson
Terms of Surrender, 2014
terra cotta, mechanics rag, matches
10 x 4 x 4 in / 25.4 x 10.2 x 10.2 cm

Terms of Surrender is a sculpture in two parts by Justin Randolph Thompson that 
investigates surrendered militancy and the fabrication of cultural solidarity. It carries 
reference to both stagnant and saleable points of revolution, as well as the passage 
of folk traditions. In his work, Thompson explores the historic implications of triumph, 
victory and ascension, by re-contextualizing references from Roman antiquity, and 
mending them with aspects of African-American culture, both past and present. Crafting 
a powerful discussion of class, race and stereotypes, his figures become earthy vessels 
of resistance melded to the traditions that are symbolized by shoe polish, cookware, 
automotive shop rags, and black power afro combs. Exploring cultural displacement 
and imposed hierarchies, Thompson applies a talismanic approach to status symbols, 
adorning them in a way that engages hybrid connotations. 



Matt Sears
We’re Having A Party And You’re Not Invited, 2014
stained wood, mirror, light bulb, motorized disco ball
89 x 18 x 52 in / 226.1 x 45.7 x 132.1 cm

Teasing the viewer with shimmering light pulses, We’re Having A Party And You’re Not 
Invited plays with ideas of exclusion, unattainable success, scale and spectacle. The 
wooden ladder it presents, upon close inspection, is found to have grooves cut in the 
center of each rung - rendering it functionless. 

David Shrobe
Open Mouth Already Mistake, 2014
paper, cardboard, stickers, Conté crayon, pencil
63 x 43 x 5 1/2 in / 160 x 109.2 x 14 cm

Through a convergence of media from popular culture, David Shrobe’s Open Mouth 
Already Mistake collapses past, present and future. It employs drawings inspired by 
childhood memorabilia and pieces of discarded cardboard boxes, magazines, and 
everyday items that embody the ephemeral. Questioning the notion of obsolescence 
and the relationship between art and consumption, this piece imagines a possible future 
that embraces impermanence. Referencing Buddhist teachings on the letting go of all 
preconceived notions and attachments, the collage’s title is drawn from “Open Mouth 
Already a Mistake”, a book by the artist’s father, Zen Master Wu Kwang. The title of this 
piece also evokes the hypercritical environment of contemporary social media culture.



Heeseop Yoon
Still Life with Keyboard, 2014
masking tape on mylar (multiple parts)
dimensions variable
left wall: 144 x 148.8 x 6.5 in / 365.8 x 378 x 16.5 cm
right wall: 144 x 67.4 in / 365.8 x 171.2 cm

Observing obsessive consumerism and the accumulation of products, Heeseop Yoon 
draws inspiration from dense interiors such as basements, workshops, storage spaces, 
and other places where everyday objects - often no longer in use - are jumbled, piled, 
and stacked. Starting with photographs of accumulated domestic and commercial 
clutter, Yoon renders tape drawings inspired by the photographs and transforms the 
original images into a visual symphony of lines that grow to overtake the walls, floors, 
windows, and ceilings of the spaces in which she installs.

By choosing her locations, yet not the individual objects found within them, Yoon’s work 
reflects the randomness and fleeting nature of consumerism, and the often short-lived 
attraction of the “new.” Circuit-like in there complexity, Yoon’s installations conjure knots 
of cord impossible to undo, dizzying in any attempt to deconstruct.

Shane Hope
Public Panopticon Powder, 2014
3D-printed PLA molecular models and paint on plexiglass
24 x 24 in / 61 x 61 cm

Shane Hope creates painterly and expressionistic sculptural reliefs that are hand-hobbled 
together from scratch using RepRap 3D printers. In the studio, his “painting assistants” 
are customized, as he experiments with Python scripts and open source 3D models of 
molecular models. Central to his work is problematizing the notion of rapid prototyping. 
He gradually assembles dense surfaces in his picture planes that are crafted from 
3D printed compositions, flirting with epic-print-fails, and allowing the construction of 
irregular parts that are likely muck up his printing equipment.  

Public Panopticon Powder comes from as series called “Species-Tool-Beings”. In this 
work, Hope gleans artifacts that aesthetically accentuate hot-mess molecular modeling 
and 3D printing, revealing how each translates one another with tensions that ‘overheat’ 
both media. In the word of the artist: “I’ve always thought paint ought to behave like 
scar tissue; heuristic evidence of paying dues, earning injuries and healing. So for me, 
this is as much about handicrafts as it is the hyperextended hand of the artist.”



Siebren Versteeg
Editor, 2014
Internet connected computer program
dimensions variable
screen: 41 x 23 x 2 in / 104.1 x 58.4 x 5.1 cm
installation:72 x 78.5 x 2 in / 182.9 x 199.4 x 5.1 cm

Siebren Versteeg’s Editor is a continuously generating composition connected to the 
Internet. In a process that mimics thought, the work makes visual decisions in real-
time, informed by random Google images as well as algorithmic painting gestures 
programmed by the artist. Mining the vast depository of the Internet for content, the 
on-screen imagery never repeats. 

Editor is part of a series that investigates expressionism and the behavioral properties 
of automated drawing, computation, collage and picture editing. Playful in its address of 
positive and negative space, the background appropriates a tile pattern commonly used 
in professional graphic design software to indicate transparent image layers.

Cullen Washington Jr.
Letters to God, 2014
canvas, house paint, wax coated string, wire, tape, paper, charcoal
94 x 64 x 3 in / 238.8 x 162.6 x 7.6 cm

In the mixed media work Letters To God, a deconstructed canvas is reminiscent of 
pages blowing into the wind - yet tethered together by a delicate grid of wire. For 
Washington, art making serves as a means to search for what dwells beneath. He 
uses the grid as a metaphor for human interconnectivity and to represent a universal 
framework that undergirds all things. Though his starting point is a direct engagement 
with the material culture of a particular urban environment, Washington seeks the 
invisible lattices that hold people and the universe together.
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Justin Randolph Thompson
Terms of Surrender, 2014
terra cotta, mechanics rag, matches
10 x 4 x 4 in / 25.4 x 10.2 x 10.2 cm

Terms of Surrender is a sculpture in two parts by Justin Randolph Thompson that 
investigates surrendered militancy and the fabrication of cultural solidarity. It carries 
reference to both stagnant and saleable points of revolution, as well as the passage 
of folk traditions. In his work, Thompson explores the historic implications of triumph, 
victory and ascension, by re-contextualizing references from Roman antiquity, and 
mending them with aspects of African-American culture, both past and present. Crafting 
a powerful discussion of class, race and stereotypes, his figures become earthy vessels 
of resistance melded to the traditions that are symbolized by shoe polish, cookware, 
automotive shop rags, and black power afro combs. Exploring cultural displacement 
and imposed hierarchies, Thompson applies a talismanic approach to status symbols, 
adorning them in a way that engages hybrid connotations. 
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Asif Mian’s work explores the physiological and social factors of antisocial behavior; 
primarily as it applies to violence, juvenile delinquency, social genomics, the conscience 
and morality. Understanding his work starts with his figurative drawing practice - 
beautifully violent “events” marked by a visceral physicality that meld expressionism 
with a body caught on surveillance video. In Fight or Flight, Mian translates these events 
into large-scale sculpture, and creates a modern distortion of classical Greek battle 
scenes.
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Inflatable Cardboard Box (Empty Words) is a vessel that is at once swollen and empty. 
Part of a series based on the packaging of consumer products, Murphy’s inflated box 
serves as a bloated artifact of corporate marketing and reflects the unfulfilled rewards 
of accumulation - as well as the tenuous relationship between advertiser promises 
and reality. Murphy’s practice draws from the peripheries of visual culture. Mining 
diverse sources, he utilizes the formal properties of the commonplace to produce 
works that create a junction of societal and cultural phenomenon. Murphy appropriates 
and reconfigures familiar signifiers in order to explore their wider cultural resonance, 
uncovering new ground for the proliferation of diverse meanings. Murphy’s work 
concerns itself with both site and surface - not only the position of the individual within 
an increasingly ‘mass’ oriented environment but also the contours, the landscapes 
through which this environing is revealed.



Coralina Meyer
The Mirror Is Your Best Friend (and other tales of disappearance), 2014
laser cut plexiglass, video player with sound, 2-way security mirror, 
wood, resin, acrylic paint, brass
40 x 27 x 3 in / 101.6 x 68.6 x 7.6 cm

Coralina Meyer
Mirror Stage Removals (construction document from the City of Today for 
Feminine Urbanism), 2014
inkjet print, framed in sandwich glass and steel
28.25 x 40 in / 71.8 x 101.6 cm

The Mirror is your Best Friend (and other tales of disappearance) takes on the address 
of a ‘How To’ guide and an imaginative, reflective inner dialog. It draws the viewer into 
a didactic trance of consumer culture, maxims and media history. In this piece Meyer 
reflects on “Ethnic Ethics” values of diminishing returns such as: green screen as 
blackface, artist as cultural translator, and nostalgic removals. The work is narrated in a 
digitally manipulated video performance by the artist and accompanied by an illustrated 
text, Mirror Stage Removals. In this display Meyer explores notions of minority identity 
disappearance, ranging from the misanthropic to the anthropogenic. In it she draws 
parallels between public/urban and intimate/domestic forms of ethnic obsolescence.

intro 2

Comprised of paintings, sculpture, video, and new media work, Distrust That 
Particular Flavor explores temporality, as well as planned obsolescence – the 
corporate policy of planning or designing products with artificially limited 
usefulness and lifespan, so that they become obsolete or unfashionable after 
a certain period of time. By interrogating a vice inherent to technological 
consumerism, the works on view also address deterioration, instability and 
perceived value. The exhibition offers an eclectic array of mediums, creating 
an aesthetically cohesive, yet somewhat disorienting, presentation that mimics 
the frenetic sensory overload of quickly turned television channels, or the 
results of an Internet search.  
 
Among the works included: David Shrobe’s “Open Mouth Already Mistake”, a 
collage that evokes childhood, pop-culture, and a book on Buddhist teachings; 
a site-specific wall drawing by Heeseop Yoon that observes obsessive 
consumerism with piled stacks of accumulated goods; a new installation by 
Kate Stone titled “Renovation 2”; live screen-based work by Siebren Versteeg 
that synthesizes gestures of algorithmic painting and Google image searches; 
Asif Mian’s expressive “Fight or Flight” figurative sculpture; readymade 
inflatables by Clive Murphy that use bloated artifacts of corporate marketing 
to reflect on hierarchies and the commonplace; a new work by Coralina Meyer 
titled “The Mirror is Your Best Friend (and Other Tales of Disappearance)”; 
“Terms of Surrender”, a sculpture by Justin Randolph Thomson exploring 
cultural displacement, militancy and solidarity; dark and abstracted minimalist 
paintings by Augustus Nazzaro; circuit-like 3D-printed paintings by Shane Hope 
based on molecular models; a Matt Sears sculpture that plays with ideas of 
exclusion, success, scale and spectacle; and “Letters to God”, an assemblage 
by Cullen Washington Jr. that investigates the grid and universal frameworks 
of interconnectivity.
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