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Addie Wagenknecht (b. 1981, United States) builds objects that 
contemplate power, beauty and networked consciousness. In her work, 
complexity, dark sides and hacked systems without rules emerge, as sharp 
wit collapses the conceptual distance between yes and no, or ones and 
zeros. The recipient of a 2014 Andy Warhol Foundation grant, Wagenknecht 
is best known for her leadership in the open source hardware movement, 
and as a member of the collective Free Art & Technology (F.A.T.) Lab. 

Her solo projects also have been featured in papers, books, and magazines, 
including TIME, The Wall Street Journal, The New York Times, Art, Vanity 
Fair, BUST, Vice and The Economist. Past residencies have included 
Eyebeam Art + Technology Center, New York; Culture Lab at Newcastle 
University, UK; Hyperwerk Institute for PostIndustrial Design in Switzerland, 
and the Frank-Ratchye STUDIO for Creative Inquiry at Carnegie Mellon 
University. Presently chair of the MIT Open Hardware Summit, she holds a 
Masters from the NYU Interactive Telecommunications Program and a BS 
in computer science from the University of Oregon. 
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bitforms gallery is pleased to announce Addie Wagenknecht’s first solo 
exhibition in the United States. An American artist based in Austria, 
Wagenknecht builds installations, interventions, paintings and sculpture that 
investigate the cultural connection between technology and social interaction. 
In her work, a critical space between lived experience and sculpture emerges, 
as she plays with the contemporary anxieties of post-Snowden information 
culture.

Formally trained in computer science, Wagenknecht is a member of the New 
York-based arts and activist group Free Art and Technology Lab (also known 
as “F.A.T. Lab”). A leader of the open source hardware movement, she co-
founded NORTD Labs with Stefan Hechenberger in 2007, creating projects 
that have been used and built by millions worldwide. The first solo exhibition 
of Wagenknecht’s work was presented in Dublin in June 2014. Her installation 
work has also been exhibited recently at Phillips, New York; Museumsquartier, 
Vienna; Haus für electroniches Künste, Basel; LEAP Berlin; and Eyebeam Art + 
Technology Center, New York. 

The exhibition at bitforms gallery presents Wagenknecht’s painting and 
sculpture. It includes pieces making their debut in New York, as well as works 
from her ongoing series Black Hawk and Data and Dragons. 

All The Beautiful Things, 2014
cement statuary, polyurethane
23.5 x 11 x 18 in / 59.7 x 28 x 45.75 cm

Similarly dystopic, All The Beautiful Things is a readymade concrete eagle that 
has been disembodied and resurfaced.



Black Hawk Paint: September, 2008
acrylic on canvas
47 x 39.5 in / 119.4 x 100.3

Black Hawk is a mechanically assisted series of action paintings that 
Wagenknecht started in 2007. She creates them with small-scale drone 
aircraft, and in the process, utilizes simple flight commands such as ‘barrel 
roll’, ‘take off’ and ‘land’. Among the most recent are works on paper that 
incorporate heat- and UV-sensitive pigments, furthering her first explorations 
with liquid acrylics on canvas.

Everything and Nothing was Beautiful, 2014
gun powder, thermochromic pigment and beet-dyed pigment on vellum
100 x 24 in / 254 x 61 cm



Right:
Agras Dusk, 2014
gun powder, thermochromic pigment and beet-dyed pigment on vellum
100 x 24 in / 254 x 61 cm

Left: 
Everything and Nothing was Beautiful, 2014
gun powder, thermochromic pigment and beet-dyed pigment on vellum
100 x 24 in / 254 x 61 cm

1:24 Tank, Black, 2014
model M1 Abrams battle tank, WiFi jammer, rhinestones, remote control
4.25 x 6.25 x 16 in / 10.8 x 15.9 x 40.6 cm

A remote-controlled toy? A weapon? This piece disrupts WiFi network traffic, 
equating information with power. 



In -r-xr-xr-x, Wagenknecht applies gold leaf to a pair of closed-circuit television 
cameras. As ubiquitous icons of surveillance, these objects evoke safety 
and voyeurism, as well as the authoritarian gaze of an exclusive viewer. 
Their ostentatious adornment draws attention to this presence, symbolizing 
the structures of control, and the network of permissions that are allowed 
to specific users and groups (be they art world insiders, or simply persons 
opening a file).

-r-xr-xr-x, 2014
two surveillance cameras, gold leaf 
installation dimensions variable
each: 10 x 5.5 x 18.5 / 25.4 x 14 x 28 cm

detail 

Cloud Farming, 2014
custom printed circuit boards, ethernet patch cables, 80/20 aluminum
31 x 87 x 35 in / 79 x 221 x 89 cm

Data and Dragons is a series of sculptures that intercepts and logs anonymous 
live data captured from surrounding WiFi signals. An assembly of custom printed 
circuit boards and Ethernet cabling, each work is dark and austere, manifesting 
“the cloud”, social networks, data, leaks, and that which forms social capital into 
a single object. In the exhibition, two new pieces are featured: Cloud Farming, 
a ceiling-suspended sculpture; and XXXX.XXX, a multi-panel wall-mounted 
sculpture. Passively interactive, the behavior of these pieces is driven by custom 
hardware and packet sniffers, which capture all the live data passing through the 
area. The information is then visualized via surface mounted LEDs, through a 
series of blinking patterns.



XXXX.XXX, 2014
five custom designed PCB boards, ethernet patch cables, 80/20 aluminum
76 x 190 x 13 in / 193 x 482.5 x 33 cm
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