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BIOGRAPHY
 
R. Luke DuBois (b. 1975, United States) is a composer, artist, and 
performer who explores the temporal, verbal, and visual structures of 
cultural and personal ephemera. An active visual and musical collaborator, 
DuBois is the co-author of Jitter, a software suite for the real-time 
manipulation of matrix data. The first mid-career survey of DuBois’ work 
was presented at The John and Mable Ringling Museum of Art in January 
2014. 

DuBois’ work is held in numerous public and private collections, including 
the National Portrait Gallery, Washington, D.C.; the Weisman Art Museum, 
Minneapolis, MN; the 21C Museum, Louisville, KY; Progressive corporate 
collection, and the Chrysler Museum of Art in Virginia. 

Past exhibitions of DuBois’ work have included the Smithsonian American 
Art Museum, Washington D.C.; the Prospect.2 art biennale in New Orleans; 
Insitut Valencià d’Art Modern, Spain; the 2008 Democratic National 
Convention, Denver; The Whitworth Art Gallery, Manchester, UK; Cleveland 
Museum of Contemporary Art; Scottsdale Public Art Program; National 
Constitution Center, Philadelphia; Second Street Gallery, Charlottesville; 
Ulrich Museum of Art, Wichita; Boulder Museum of Contemporary Art; San 
Jose Museum of Art; the Sundance Film Festival; Transmediale, Berlin; and 
the Lawrence Arts Center in Kansas, among others. 

He appears on nearly twenty-five albums both individually and as part of the 
avant-garde electronic group The Freight Elevator Quartet. DuBois holds a 
doctorate in music composition from Columbia University, and teaches at 
New York University.
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R. Luke DuBois 
Portraits

bitforms gallery is pleased to announce its inaugural exhibition at a new 
storefront location on the Lower East Side. Portraits marks the gallery’s third 
solo exhibition with composer, artist, and performer R. Luke DuBois. It follows 
the recent success of a touring solo exhibition organized by the Ringling 
Museum of Art, which was profiled by The New York Times in January. A 
self-taught programmer, DuBois is best known for his explorations of the 
temporal, verbal, and visual structures of cultural and personal ephemera. The 
works on view investigate a wide range of subjects, including American circus 
performers, William S. Burroughs, and musicians of the downtown New York 
avant-garde scene. 

On opening day, September 14, a live audiovisual performance will kick off the 
gallery’s new exhibition programming on Allen Street. Featuring DuBois and 
his musical collaborators, the event will showcase multiple improvisational 
techniques that employ real-time new media systems.

Copies of the monograph R. Luke DuBois – Now, published earlier this year 
by Scala for The John and Mable Ringling Museum of Art, are available at the 
front desk for $30. It features essays by Matthew McLendon, Anne Collins 
Goodyear, Dan Cameron, and Matthew Ritchie. 

DuBois continues his exploration of Burroughs and generative poetry with a 
new series of twenty-five typewritten compositions, which make their debut in 
the New York exhibition. Executed on a vintage Hermes Rocket typewriter, the 
same portable model used by Burroughs, these surrealist texts offer Markov-
chain renditions of Junkie that are derived from the Prosody: WSB software. 
Presenting a stream of consciousness that is algorithmically muddled, 
DuBois’ excerpts return the words of Junkie to their type-written origin, on 
letter-size paper. Based on an algorithm that implicates the Burroughs/Gysin 
cut-up technique, the result is a statistically filtered sequence of random text 
variables. Skillfully playing on Burroughs’ approach to art and language, the 
series creates an unexpected collision between private communications, drug 
use, and spam.

Junkie, No. 22, 2014 (detail view)
typeset on acid-free letter size paper
8.5 x 11 in / 28 x 21.6 cm



Circus Sarasota: Gena Shvartsman Cristiani, 2014
high-definition single-channel generative video with sound, custom frame
43 x 26 x 8.5 in / 109.2 x 66 x 21.6 cm

Prosody: WSB, 2014
high-definition single-channel generative vieo with sound projection
dimensions variable

Prosody: WSB  is a generative video installation that DuBois developed in 
June for an exhibition celebrating the legacy of William S. Burroughs at the 
Lawrence Art Center. The project is based on a three-hour voice recording 
of Burroughs reading his seminal 1953 novel Junkie: Confessions of an 
Unredeemed Drug Addict. DuBois’ work remixes the audio in real-time 
according to a Markov process, whereby the words are heard out of order, 
following one another according to an array of linear sequences in the original 
text containing each word; the result resembles Burroughs’ later cut-up 
technique that was core to his collaboration with artist Brion Gyson. Individual 
words from the text flash randomly on screen, typographically stylized 
according to the logic of a custom prosody analysis, measuring Burrough’s 
vocal tempo. 



Circus Sarasota: “Texas” Jack Fulbright, 2014
high-definition single-channel generative video with sound, custom frame
26 x 43 x 8.5 in / 66 x 109.2 x 21.6 cm

In the gallery’s street-level window are two video portraits from DuBois’ Circus 
Sarasota series: Gena Shvartsman Cristiani (“the Juggler Extraordinaire”) 
and “Texas” Jack Fulbright (“the Fastest Roper in the World”). Filmed during 
Summer 2013, these pieces play with the vocabulary of traditional 19th 
Century circus posters, such as those created by Strobridge Lithography 
Company for the touring American circus and Wild West shows. 

Custom wood frames evocative of a sideshow carriage window surround the 
figures, whose motion is portrayed with multiple bodies performing the same 
action in the poster scene. Each portrait runs on a cycle of approximately 
eighteen minutes, capturing the performers both on stage, and on the lush 
grounds of the Ringling. In playback, the timing between the two portraits is 
networked, and video scenes are manipulated in real time. Random selections 
are generated from a library of clips for each scene of action, while fluctuations 
occur in luminosity, opacity and speed.

Originally commissioned for the Ringling Museum of Art, Circus Sarasota 
features portraits of five local performers from the Circus Arts Conservatory. 
The entire series debuted earlier this year as an interactive installation for Now, 
a solo exhibition organized by contemporary curator Matthew McLendon. 
The full series also includes portraits of Dolly Jacobs (“Queen of the Air”), 
Duo Romanesc (“Towering Feats of Strength”) and Pedro Reis (“Visionary 
Impresario”). The display at bitforms gallery marks its New York debut. 

Left to Right: 
Melvin Gibbs, Electronic Bass Guitar; Chris McIntyre, Trombone; 
Natacha Diels, Flute; Alex Waterman, Cello; Todd Reynolds, Violin; 
Elliott Sharp, Guitar; Bora Yoon, Voice and Instruments, 2014
seven HD video portraits with sound
approx. 3 hours each, loop
each: 12 x 20.3 x 2 in / 30.5 x 51.6 x 5.1 cm



(Pop) Icon: Britney, 2010
video, custom wood frame, screen with player, speakers
21.5 x 19.5 x 6 in / 54.6 x 49.5 x 15.2 cm 
60 min, loop

The earliest work on view, (Pop) Icon: Britney (2010) considers the shifting 
meaning of “icon.” The original Greek word εἰκών (eikon, or image) was used 
to signify an object of veneration, a staple of Eastern Orthodox and Catholic 
religious art that depicts important figures in highly stylized, symbolic (iconic) 
poses and tableaux. Pop stars (so-called, pop “icons”) in American culture find 
themselves in a similar situation; subjected to constant media attention, they 
become objects of veneration themselves. Britney Spears is arguably the first 
pop star to exist entirely in the age of AutoTune and Photoshop. (Pop) Icon: 
Britney takes all of Spears’ extant videos and singles and subjects them to a 
computational process that locks her eyes in place, allowing the video frame 
to pan around her, keeping her in a fixed position akin to an Orthodox icon. In 
addition, her voice is stripped from her songs (creating an “a capella” mix) and 
filtered through the reverberation of the San Vitale Basilica in Ravenna, Italy, 
one of Western Europe’s most important sites of Byzantine iconography.

The exhibition debuts a series of screen-based video portraits that DuBois 
shot in August, capturing seven of his longtime collaborators: flutist Natacha 
Diels, bassist Melvin Gibbs, trombonist Chris McIntyre, violinist Todd Reynolds, 
guitarist Elliott Sharp, cellist Alex Waterman, and composer-performer Bora Yoon. 
Filmed in high-speed video, and slowed considerably in playback, the individual 
details not seen by the naked eye become focal points of interest, portraying the 
inner world of each sitter through the minutiae of their gestures and sounds. 

The video recording of each musician captures three consecutive sessions. In the 
studio, DuBois instructed the musicians to play for six minutes per take, while 
capturing video at 240 frames per second. The edits of the takes, played back at 
24 frames per second, result in three hours of screen playback. The sound then 
was algorithmically processed by DuBois using a custom “averaging” software, 
which yielded a rich audio track for each sitter that is continuously ambient and 
reverberant.

Natacha Diels, Flute, 2014
HD video portrait with sound
approx. 3 hours, loop
12 x 20.3 x 2 in / 30.5 x 51.6 x 5.1 cm



The placement of specific names can be identified alphabetically using an index 
(available at the front desk) that organizes the information along rows and columns, 
which are marked along the drawing’s perimeter. While the array of names 
generated is staggering, there is a degree of intimacy revealed in how DuBois’ 
email was sorted. Appearing in the drawing are only the names of those who 
exchanged a minimum of three emails (essentially a primary message, followed by 
back and forth dialog). The individual names were originally written in pencil and 
then DuBois scanned and placed them into the final composition.

Production support for this piece was provided by the Frank-Ratchye STUDIO for 
Creative Inquiry at Carnegie Mellon University, through a residency made possible 
by an Art Works grant from the NEA.

Self-portrait 1993-2014, 2014 (detail view)
inkjet on paper, index
60 x 60 in / 152 x 152 cm

Self-portrait, 1993-2014 is a data visualization work on paper that pictures a force-
directed graph of DuBois’ email since 1993. Presenting what is essentially a “big 
bang” within his universe of personal and professional emails sent and received 
over twenty years, the piece realizes the mass and gravity of his relationships with 
nearly half a million people, as represented by unique email addresses. Galaxies of 
attraction are caused to form, based on those in constant dialog with one another, 
or those with choices of language that are more familiar, relaxed or emotional. In 
this constellation, the central “solar systems” in this map are governed by the five 
primary addresses that DuBois has used over the years. Identified by handwritten 
names, each person fits a social cluster that is organized by the sentiments 
expressed, and their topical interconnectedness, such as that indicated by carbon 
copy messaging and similarities in vocabulary. 
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