
Zimoun: Volume Review

If the work is already turned on, one can hear Volume 
before one sees it. As one approaches a rumbling that 
clarifies but doesn’t quite resolve, a visitor to Zimoun’s 
show at bitforms walks from the elevator to the gallery 
with a prescient sense of looming thingness of sound. 
294 prepared dc-motors, cork balls, cardboard boxes 
41x41x41cm is visually unassuming upon first glance, 
however. A blank wall of poorly lit cardboard boxes 
greets the gallery goer, as if the sculpture has turned 
its back on the door. The boxes are indented to differ-
ing degrees, forming an undulating square. The aural 
environment changes in texture and loudness as one 
walks around the room, the light peaking out over the top 
of the boxes. With 294 prepared dc-motors, Zimoun has 
created an immersive, three-dimensional structure of 
sound. Reminiscent of Olafur Eliasson’s chambers of in-
tense fog, which mapped the room’s space with a visual 
spectrum of shifting colors, Volume fashions a spatial 
architecture that is aural instead of tactile, allowing one 
to explore a shifting environment of sound.
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Zimoun, 294 prepared dc-motors, cork balls, cardboard boxes, 
41x41x41cm, 2012, motors, power supply, steel, cork, cardboard, 
9.75 x 19.33 x 16.5 ft / 297 x 589 x 503 centimeters, installation view: 
bitforms gallery nyc

Walking around the space, one feels as though outwardly pushed; not privy to that alien something dwelling within the 
box. When the corner is turned into the opening of the work, that alien thingness finally confronts the viewer. A plethora of 
DC motors await in the square, each attached to a box and connected to a cork ball by a strip of wire of differing lengths 
and bent to differing degrees. The motors spin wildly, forming a cacophony of off-kilter rhythms from each ball’s unique 
pattern of ricochet and bounce off the cardboard.

Zimoun, 294 prepared dc-motors, cork balls, cardboard boxes, 41x41x41cm, 2012, 
motors, power supply, steel, cork, cardboard, 9.75 x 19.33 x 16.5 ft / 297 x 589 x 503 
centimeters, installation view: bitforms gallery nyc

Finally seeing the inside of the square manag-
es to be both hilarious and horrifyingly banal—
all of that engulfing noise is the product of 
a rather silly assemblage. After this abrupt 
discovery, the mind may begin delving into 
the work to find its allegories and symbolisms 
(the easiest target being the technological 
din that hums ever-present in our lives). The 
most interesting approach to Zimoun’s work, 
however, may be to leave that impulse behind 
and attempt to embrace the idea that the work 
may just be that many motors, spinning that 
many balls of cork. The struggle against the 
lure of cultural interpretation required by such 
a monastic focus on the materials themselves 
presents a task as immersive as the archi-
tecture of noise that prompts it. The show 
continues on the sixth floor, where a number 
of smaller pieces serve as an amusing coda to 
294 prepared dc-motors.



Zimoun, 50 prepared dc-motors, filler wire 1.0mm, 2009, motors, steel, power supply, aluminum profile, 39.4”x 78.7”x 2” edition 1 of 6, 1 AP,

50 prepared dc-motors, filler wire 1.0mm uses the same 
revolving motors, this time attached to the wall and 
pointing downwards. The motors spin only wire, and the 
timbre of the wire’s tips scraping against the wall is ac-
cordingly more metallic than 294 prepared dc-motors. As 
the wires spin over time they have left waves of charcoal-
like marks below them—a startling element after so 
many pieces strictly composed of the beige and silver 
of cardboard and metal. Out of the rest, 121 prepared 
dc-motors, tension springs is the most notable. When 
switched off the piece resembles the other works, this 
time mounted so that the wires face directly at the viewer 
from the wall. Once turned on, however, the springs spin 
wildly in the most successful rendition of slapstick by a 
machine I’ve ever seen.

As small-scale variations of the materials and sounds of 
the larger piece, the pieces on the sixth floor don’t man-
age to surround the viewer with their individual clamors 
alone. If they are turned on simultaneously, however, 
there is an odd synchronicity of noise at work, as if the 
works are talking to each other. One should stick around 
as they’re turned off, one by one, to hear the disquiet 
clarify work by work until the noticeable absence of 
scratching and clicking hangs in the room.

Zimoun, 121 prepared dc-motors, tension springs, 2011, motors, steel, 
power supply, wood, 35.4 x 35.4 x 11.8″, edition of 6, 1 AP, 
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