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At her upcoming solo show at bitforms in November, Shellshock, artist 
Addie Wagenknecht plays with familiar topics of co-existing extremes. 
One of her newest pieces, All the Beautiful Things, redefines a symbol 
of America. A sculpture of the imposing eagle is cast in polyethylene. 
The shiny substance is typically used in the creation of popular children’s 
dolls and contrasts the cold, concrete surface typically used to form this 
American icon. Wagenknecht states, “I use the polyethylene to imply 
a similar aesthetic of products aimed toward children, recalling a period 
of time where fantasies develop and eventually morph into our ideals as 
adults.” 

Although this particular piece does not explicitly reference her computer 
science background, much of her work draws it to the fore, with technology 
offering her a sense of liberation in her practice. “The issue which draws 
me back to technology in my creative works is the gap between the literate 
and illiterate fluency in programming,” she says. “This is becoming an 
important requirement to survive in a read-only society, and it is not an 
immediately attainable standard.”

Her studies at ITP, a unique graduate program that borders arts and 
science at Tisch NYU, allowed her to subvert a typical artistic trajectory. 
She avoided art school and struggled with the title of artist for many years. 
Instead she states that, “much of my work has been informed by being 
a part of F.A.T. Lab and founding Deep Lab, as both a focus on hacking 
methodologies and open-source culture.” Other projects included in 
her first solo exhibition at bitforms will be Black Hawk Paint, a series of 
paintings using drones as a painting medium and XXX.XXXX, a sculpture 
that emulates and anthropomorphizes a server room.

While an American native, Wagenknecht has been living in the pristine 
beauty of the Alps for half a decade. And while she lives in nature, 
the internet has allowed her to stay connected and take on a certain 
placelessness. She states, “people still think we live in New York, London 
or LA and I love that. When you move to the middle of nowhere, but you 
are still shifting culture, the system can’t ignore you.”

Wagenknecht wants to change the system, and thus far she has 
successfully managed to live outside typical boundaries for cultural 
production and produce artwork that does the same. By working from 
the margins, Wagenknecht asks big questions about societal and political 
institutions and translates these into works that provoke new questions 
and proposals for a way of living.
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Addie Wagenknecht. Take off, Crash, Take off, 2014. 

Addie Wagenknecht. Take off, Jump, Take off, 2014.


